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million Japanese 
are aged over 65 
at the present. 
time and they represent 26.796 of 
the population. In 1985 there wa 
only one elderly person over 65 years 
of age for every ten people but the 
proportion is now one in five. And it 
won't end there, as by 2050 it is 
projected that around 4096 of the 
population will be over 65 years old. 


NEWS 


IN THE EYE OF ERIC RECHSTEINER 


Port Usuki, Oita prefecture 


With the development of motorways and high speed trains, we tend to forget about boats as a means 
of transportation, but until the end of the 19th century it was the most practical way of transporting 
goods across the Japanese archipelago, There are still several major shipping routes in use today, such 
as the one between Usuki on the island of Kyushu and Yawatahama on the island of Shikoku, 


EDUCATION Universities in 
the service of the 


economy 
The Ministry of Education has sent a letter 
to 26 universities asking them to "abolish 


vert departments dedicated to 


hu and social sciences to disciplines 


that better serve society", in particular 
engineering, the hard sciences and natural 
sciences. Human and social science are 
often considered "useless" and 


insufficiently productive for the ec 


omy 


This guarantees a controversial debate 


sport World champion 
at 105 years old 


A lively Japanese centenarian has just 
earned an entry in the Guinness Book 
of Records after beating the record 
for the fastest 100m run by a man 
over 105 years old. Miyazaki 
Hidekichi, nicknamed the 
Bolt" in reference to a certain 
Jamaican runner, ran the distance in 
42.22 seconds. After the race, he 
declared that he wasn't satisfied with 
his time! 


olden 
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Drews 


SERIES The oyster of friendship 


Japan's oyster economy, severely impacted 
like many other sectors of industry, is now 
recovering with the help of French people. 


he French city of Royan, located in the 
| department of Charente-Maritime, has a 
population of 17,000 people. 175 an inter- 
national tourist destination situated 100km north 
of Bordeaux, and famous for its wine. During the 
holiday season more than 100,000 people зай and 
cruise in the area. Oysters produced in the Ma- 
rennes-Oléron Basin are popular around the world 
and widely exported. In fact, oyster farming here 
dates back to the Roman era. It began in the 19th 
century when the salt marshes were cleared and 
transformed into oyster beds. Originally, only Вас 
oysters were farmed, but in 1922 a disease killed 
off most of the oyster harvest and Portuguese 
oysters had to be brought in for cultivation, Ho- 
wever, in 1967 another disease hit the region and 
almost wiped out all the oysters once again. Conse- 
quently, French producers started co show an in- 
terest in the high-quality and disease-resistant Ja- 
panese oysters from Sanriku (on the eastern coast 
ofthe Tohoku region). Many oysters were brought 
over from Mangoku-ura near Ishinomaki and in- 
around Royan. Since then, 
most ofthe oysters from Marennes-Oléron are of 


troduced into the se; 


Japanese origi 
More than half a century has passed since these 
events and succeeding generations of French oyster 
farmers continue to be grateful to their Japanese 
colleagues, which explains their speedy and efficient 
response to the earthquake on the 1 Ith of March 
2011. 

Aged 65, Gérard Viaud is one of the principal 
oyster farmers in the 


Mareennes-Oléron basin. 
As the president of the National Committee for 
Shellfish Farming, he has been to Tohoku's oyster 
regions around Ishinomaki and Kesennuma, as 


well as another major oyster region in Hiroshima 
prefecture and even to China. He recognizes the 
quality of oysters from along the Sanriku coastline 
where Ishinomaki is situated. 

"Though oysters from Hiroshima are better, it's 
advisable to eat them cooked rather than raw. 
The environment in Miyagi prefecture is better 
suited to producing higher quality oysters that 
can be eaten raw,” he explains, before adding that, 
"You have to fight to ensure recognition for local 
produce. Ies what we do in France”. 

In Charent-Maritime the number of oyster farmers 
has fallen from 5,000 to 1,000 in the past 50 
years. Just as in Ishinomaki, there is a problem 
with people coming into the business. To raise. 
their income, oyster farmers have increased the 
scale of their production, but regardless of how 
much they produce, the farmers have taken the 
initiative to make sure that their oysters are sold 
throughout France. Royan is not the only place 
where oysters are cultivated, so they often repeat 
the mantra "To survive, we need to protect local 
production". 

When we asked Mr Viaud if he had any advice 
for his Japanese colleagues in Ishinomaki, he 
offered chem this encouragement: "For an oyster 
farmer, what's important is maintaining quali 
We believe that the Atlantic Ocean is the besten- 
vironment for us, just as the Pacific Ocean is 
perfect for oyster farmers from Miyagi. We believe 
that with the help of the sea, the love and the 
pride they take in their work will ensure the pro- 
duction of quality oysters. I recognize that the 
quality of oysters from Miyagi is world-class. They 
should be very 
If France represents oyster farming in Europe, 
then Japan is its standard bearer in Asia. The 
Pacific oysters from Ishinomaki are usually eaten 
raw and are much appreciated by gourmets 
Ishimori Yuji is the president of the Ishinomaki 


Oyster Farmers Committee, and after the earth- 
quake he worked hard to build up local production 
again, benefitting from many helpful initiatives, 
including ropes sent from France for cultivating 
the oysters. "This is how we were able to harvest 
oysters for the two years following the disaster. 
Without their help, many farmers would have 
had to abandon oyster production. We will never 
beable to thank them enough. If something hap- 
pened in France, I would rush to help the farmers 
-that' sa promise,” he assures us. Their relationship 
isa strongone. 

Though the problem of passing on the tradition 
of oyster cultivation to the younger generation is 
more serious in Ishinomaki than in Royan, Mr 
Ishimori is quite optimistic. Since the earthquake, 
I realize that young people here are very active. I 
am proud of the energy they have, and it gives me 
pleasure to think about the future of our region 
and to work with them," he explains, Nevertheless, 
he recognizes that the present situation in the 
region and in the fishing industry in general is not 
encouraging, but keeps on fighting anyway. "Our 
generation has not had its final say in the matter. 
We need to help the younger generation with our 
experiences and our connections in order to 
develop local production,” he explains. 

Mr Ishimori responds to Mr Viaud's support with 
humour "Lam delighted to hear there are different 
oyster farmers facing the 
were not proud of the sea they would not make 
any progress. As a representative of Japanese fi- 
shermen, I say we cannot give up. That is our way 


ume issues. If fishermen. 


The earthquake caused considerable damage to 
the oyster farmers, who losta lot oftheir equipment, 
meaning many had to give up their trade. The 
number of activ 
level of production has fallen by half since the 
period before the earthquake. However, some of 


farmers has decreased and the 
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them are trying to increase their production rate 
by introducing new techniques from abroad, as is 
the case for the the Wagaki company based in 
Higashi-Matsushima. Its director, Abe Toshimi, > 
is proud of their efforts. "While we respect the 
heritage and traditional techniques suited to our 
region, we also use techniques that come from 
other counties. Our objective is to be the top 
ranking company in the world," he says. 
According to the Prefectoral Committee for 
Fishing, production of oysters in the region had 
fallen from 3,119 tonnes іп 2010 to just 318 
tonnes in 2011. It then increased slightly co 597 
tonnes in 2012, followed by 1,154 in 2013, and 
1,564 in 2014. There are only 430 oyster farmers 
now, half as many as in 2010, so to produce the 
same amount as before the earthquake, it would 
mean increasing production by 50%. An expert 
from the Committee affirms thar, "It is impossible 
to reach the same level of production as before, so 
we need to rely on an increase in added value". 

In 2002, Abe Toshimi was working in a chemist The president of the French National Committee for Oyster Farming, Gérard Viaud, shares the same passion а 
shop in Shiogama when, aged only 25, he took 
over the running of the family oyster business. 
"The first year was excellent. I was surprised to 
earn so much, However, as time went by, it has 
become more and more difficult to earn money,” 
he says. In 2010, Abe's father passed the farm on 
to him, and although the annual turnover amounts 
to tens of millions of yen, he laments that “the 
annual income for the whole family is barely 3 
million yen, in return for working from early 
morning to last thing at night". At the time of the 
earthquake his future was already uncertain, but 
the tsunami swept away his father and all his em- 
ployees; he lost four of his five boats and all of his 
facilities as well as his house, 

Abe wanted to leave everything to do with oyster 
farming behind, but following the disaster, offers 
of employment were rare. When clearing away 
the beach with his colleagues, fellow fishermen 
from the neighbourhood, he wondered if it was 
the right thing to end it allin that way. Gradually, 
the desire and the will to take up oyster farming 


Tokimeki is an online shop selling the best-selling Rishiri Kombu hair сёге range. 
Therange is additive free, silicone free and packed full of natural extracts. 
Rishiri Kombu Hair Colour Treatment colours grey hairs naturally and gently with 


the power of Rishiri Kombu seaweed. 
Why not give Japan's best seller a try? 
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Aat Toshimi (left) finally decided to return to oyster 


again returned. After taking the decision, he 
needed a budget of nearly 50 million yen to buy 
boats and other equipment, but it was not enough 
just to rebuild everything as it was before; that 
would only repeat the problems of the past. It 
was at that moment that he discovered that one 
of his friends was going to France to visit oyster 
farms, and he told himself that this could be the 
opportunity for change, deciding to go with him. 
They spent two weeks in France and visited dif 
ferent farms on the Atlantic and Mediterranean 
coasts, The farm that impressed Abe and his 
in Royan, in the Marennes- 
4 one of the biggest in the 
world. Oyster farmers in Marennes-Oléron have 
an original procedure for the penultimate step 
in oyster cultivation: they mature the oysters 


friend most w. 


Oléron region, 


farming. 


using a delicate balance of clear and salt water in 
alled "beds" that used 
to be salt marshes. The “beds” are lined wich 
growing moss that lends its green colour and 
unique favour to the oysters. 


shallow pools of sea wate 


What impressed Abe Toshimi was not only the 
quality of the oysters, but also the completely dif- 
ferent approach to the task. The area of cultivation 
is considerable, and they undertake a lot of direct 
selling. "In France, 
by boats, but with tractors, just like on any large 
farm estate. The oyster farmer feels more like an 
agricultural farmer than a fisherma 
adding that. 


the oysters are harvested not 


he confesses, 


For the you 


workers, the work 


ier and tasks better organized. In Japan, our 
respect for traditional techniques limits us’. This 


expe 


се really s 


ms to have opened his eyes. 


$581 
"unu 
sna 


los 2722 


Back in Japan, Abe started up the Wagaki company 
with his f 


ends. In addition to using scallop shells 
to retrieve the oysters (spats), the Марак 


now also uses plastic bowl-shaped tray 
technique. It is one of the best ways to grow what 


are known as 


ingle seed oysters”, which are the 
perfect shape to be sold with their shells. These 
oysters are also enjoyed by those who prefer them 
young. 

As for the future, “The objective is todo everything. 
ourselves, from production and preparation, right 
through to the consumer, The future of our 
business depends on it,” Abe explains. “The earth: 

quake was a tragic event, but we haven't thrown 


in the towel. We will make sure that Ishinomaki's 
oyster cultivation is the best in the world". 
AKIYAMA YUHIRO 
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NIHONGO 


LANGUAGE Omoshiroi yo NIHONGO! 


‘Welcome once again, to the fascinating world | "botabora" FREE = a * ЕЕ о C225, фео 


of the Japanese language. Are you ready for 


today's lesson? 


his time we introduce you to a seg- 
ment of the colourful world of Japan- 


езе onomatopoeia. 


Japanese have several words for sound of 
rainfall which belong to the category 
wm 


"glongo" HEH 
of objects). They are usually written with the 


(words that imitate sounds 
hiragana alphabet. 


| "potsuporsu” оо у 

"The sound of small raindrops when it begins 
to rain slowly, making a gentle sound. At times 
like this you can't really decide whether to take 


umbrella or not. 


‘The sound of very large, heavy raindrops falling 
from the sky. 


| "shitoshito" LELE € 


% 
Drizzle, rain is falling lightly, a rain shower. 


| "zaza" Z85225 < 

nu 
Heavy rainfall when you find yourself 
enveloped in a curtain of endlessly falling heavy 


rain which seems it never wants to stop. 


Example sentences: 
% гооо TORN, 
RES? 


7 


(Asa wa ame ga potsupotsu futteita keredo, ima 
wa dou?) 
In the morning it was raining a little, how is it 


now? 


эк К. 

(Mou shitoshito futteiru kara, kasa wo motteitta 
hou ga ii yo.) 

Ic is drizzling now so it would be a good idea 
to take an umbrella, 

Y TREER TH Sh, 50 
ЕА ЗА 
(Soto de wa ame ga botabota futteiru ne. Ano 
kuroi kumo wo miru to, madamada furisou da.) 
Тһе rain is falling in big drops. Looking at 
those black clouds, I would guess it is going to 
rain evenmore. 

© SHSEMO TES IDG, bE CH 
TEBEL: 

(Zaazaa futtekisou dakara, yamu made ie de 
machimashou.) 

It seems it is going to be a heavy rain so let's 


wait at home until it stops. 


Events in the U.K. 
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Doki Doki The Manchester Japanese Festival 2015 
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FOCUS 


ara Keiichi 


“Miss Hokusai recalls a 
beautiful, gentle and wild era” 


After winning the Jury Award at the Annecy Festival, Hara Keiichi’s latest film is now on cinematic release in Britain. In this 
enchanting film we meet the charismatic Katsushika O-Ei, the daughter of master print maker Hokusai, whose work symbolizes the 


wealthy Edo period. 


KATSUSHKA O-ei, Hokusai's daughter. 


PBIOGRAPHY 


HARA Keiichi was born іп 1959 in Gunma 
prefecture, to the north of Tokyo. He started 
his career as ап animator before joining Shin- 
Ei Animation, where he worked on the 


Kaibutsu-kun series before making Doraemon. 


Noted for the quality of his work, Hara was 
then offered Crayon Shin-chan (1994-2005), 
Summer Days With Coo (2007) and Colorful 
(2010) to work on. 
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is new film has been long awaited. After 
ІК five years of absence from the world of 

animation, Hara Keiichi is back with Miss 
Hokusai (based on the manga Sarusuberi by Sugiura 
Hinako),a powerful work that he talked to Zoom 
Japan about. 


How did you come to work on Miss Hokusai? 
Hara Keiichi: I have been а fan of Sugiura 
Hinako's works for years. One day Ishikawa Mit- 
suhisa, the CEO of Production L G, suggested I 
should direct this film version of her famous 
manga. That's how it all started. 


1n2013 you directed the live-action film Hajimari 
no michi. Were you tempted to direct Miss Ho- 
the same way or was it Production LG's 
to make it as an animation? 

H. K.: Because the offer came from Production L 
G, which happens to be an animation studio, I 
couldn't imagine myself directing it as a live-action 
film. Besides, I chought animation was more ap- 
propriate for this story. 


How long did the project take? 
H.K.: Three years. 


That's along time... 
H. K.: (laughs) In fact, just before they offered 
Miss Hosukai to me, I had already agreed to direct 
another live-action film. It took me a few months 
to finish that project before I could work on the 
proposal from Production LG.. 


Sugiura Hinako’s original work, from which 
‘Miss Hokusai is adapted, is made up of several 
stories based on different characters from the 
Edo period, but you chose to focus on O-Eiand 
O-Nao in particular. Why was that? 

H. K.: Of all the episodes, I thought the chapter 
relating to these two sisters was the most dramatic. 
That's why I decided it would be the main story- 
line. Once I had made up my mind about thar, I 
was able to develop the rest of the story. 


Were you the one who made that choice? 
H.K.: Yes, 


Did you have any trouble developing this epi- 
sode? 

H. K. : (laughs) The main problem was how 
deeply attached Iam to this masterpiece. To choose 
just one episode was very difficult. Of course, to 
make the film I had to make that choice, but as I 
loved the whole of this manga, it really hurt to 
reject some of the episodes, especially as many of 
them are quite extraordinary. 


So would you like to direct another film adapted 
from the same manga? 
H. K.: (laughs) Yes, I would love that. 


O.Ei is a fascinating character and as a female 
protagonist is a first for you and somewhat of a 
contrast to the main characters in the other 
films you've made, such as Summer Days With 
Coo or Colorful. What led you to work ona fe- 
male character? 

H. K.: My mind-set during the making of this 
film was exactly the same as in my previous work, 
which centred on male characters, that's true, Ne- 
vertheless, as this project unfolded I thought a lot 
about the character of O-Ei, a 23 year old single 
working woman. I thought about the female au- 
dience and it made me want to attract the attention 
of an audience that was like O-Ei, Nowadays in 
Japan there are many women who resemble her. 


During the preparation and production of this 
film, did you meet any young women like O-Ei 
who influenced the character's behaviour? 

H.K.: I didn't really make an effort to meet any, 
but I was surrounded by quite few women during 
the making of the film. There was the producer, 
the screenwriter, the composer and also several 
animators. So Î can say that this film was the result 
of the input of many women. 


What examples can you give us of this input? 


^ 
= 


kE oe’ <А. 


O-Ei proceeds with determination. She represents the Edo era, when conditions for women had improved greatly from before. 


H. K.: Several animators suggested actions and 
approaches that I hadn't thought of. And the pro- 
ducer of Miss Hokusai is a woman, too, so she 
took great care to ensure the smooth running of 
the project. That greatly helped the film making. 


The credits include many well-known figures 
in Japanese animation, How were you able to 
bring them all together? 

H. K.: That's thanks ro Matsushita Keiko, one of 
Production L G’s producers. Without her help we 
could not have brought chem together. 


What was it like working with them? 
H. K.: During the first meeting, there's always isa 
little tension, as everybody is rather nervous. But 
the team's first results were so perfect that I had 
nothing to say. Working together was very 


You relied on Inoue Toshiyuki for the anima- 
tion? 

H. K.: Once again, it was Matsushita Keiko who 
suggested him. It was the first time I worked with 
him, and I was taken aback by how talented he is 
Whatever he drew, it was always perfect. 


To come back to the main character in Miss 
Hokusai, why did you give O-Ei such thick eye- 
brows? 

Н. К. (laughs) I wanted а way to express her 
strong will and her inner strength. I needed a 
physical trait, so I chose her eyebrows. 


The Japanese voices in Miss Hokusai are perfect. 
How did you choose them? 

Н. Kz I was really the one who decided on d 
Firstly I thought of the actress for O-Ei 
voice. Then for the others, I made suggestions 
that were all accepted. The actors took to their 
parts wholeheartedly, so the result is great. 


voi 


You also chose the marvellous Kora Kengo for 
Utagawa Kuninao's voice? 

H.K.: (laughs) It was another producer, Mrs Ni- 
shikawa, who suggested Kora Kengo, She knew 
that the actor really liked Crayon Shinchan, which 
I directed. That's why she thought of him. 


Why did you choose rock music for the sound- 
track? 
H. K.: Because O-Ei is Rock'n'Roll! (he laughs) 
‘And Sugiura Hinako, the author, listened to a lot 
of Rock'n'Roll when she wrote the manga. 


1 was wondering whether you were influenced 
by Sofia Coppola's Marie-Antoinette -that had 
avery Rock'n'Roll soundtrack. 

H. K.: Not at all] haven't seen that film. 


And how did you choose Sheena Ringo for the 
theme song? 

Н. K: The two producers made that suggestion. 
Sugiura Hinako was a fan of Sheena Ringo. am 
extremely happy with their choice, because she's 
one of those rare Japanese rock stars who expresses 
a genuine awareness of her Japanese origins. So 


Катзизнка Hokusai 
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Ulrocus 


Alter directing a live-action film that was a tribute to Kinoshita Keisuke, Hara Keiichi returns to his first love: animation. 


that suits he film very well 
Yes, she has a strong character, like O-Ei. 

H. K. : (laughs) Indeed. She does have a strong 
personality. 


Before undertaking this project, were you inte- 
rested in the Edo period? 

H. K: Yes. And in general I am more interested 
in the past than in the future. As for the Edo era, 
most films and novels relating to it describe the 
life of samurai. Sugiura Hinako's work completely 
changed that perception because she mainly focused 
on the little people, on their daily lives chat were 
ordinary and peaceful. It is thanks to her work 


Review 


that I was able to discover an aspect of the Edo 
period that had often been neglected. That's how 
I became a fan of her work, The men and women 
she portrays seem somewhat lazy to us nowadays, 
but I find their lives extraordinary and full of 
charm. 


The family that you describe in Miss Hokusai 
very much resembles a contemporary family. 

H. K.: Yes, indeed. There are many common 
traits between the Hokusai family and a conten 
porary family. But I think they lived in greater 
proximity to one another during the Edo period. 
Everybody slept together in the same room. Ne- 


Miss Hokusai was selected for the Annecy Inter- 
national Animation Film Festival last June and 


remarkable return! It’s simply ease portraying this story, set, daughter of the master. With 
masterful. Having already gai- аз it is, in the kind of creative the support of a wonderful 
ned recognition for his sensitive studio atmosphere that he must script by Maruo Miho, the 
approach in Summer Days with Бе intimately familiar with, director manages to make us 
Coo and Colorful, Hara complete with the master and aware of this young woman's 


demonstrates his complete mas- his disciples. 


tery of a very ambitious project In this way he succeeds in high- ordinary forceful character. It's 
with Miss Hokusai. Production fighting the various relationships а great success and should not 
LG studios gave him the means that exist between Hokusai, O- be missed. о.м. 
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Í 
fter having completed а to accomplish a work centred — Ei and the other apprentices, all 
live-action homage to оп the character of Katsushika the while magnificently 

Kinoshita Keisuke in 2013, mar- О-Н, Hokusai's daughter, demonstrating the process of 
king the hundredth anniversary during the period of her life — creativity. 
of the famous director's birth, when she was attempting to О-Н must find her place in this 
Hara Keiichi returned to his first — assert herself both as ап artist world - an almost impossible 
won the Jury Award. | love: animation. And what a anda woman. Haraisclearyat challenge when one is the 
| 
| 


competing emotions and extra- 


vertheless, Hokusai and his daughter have quite 
a particular relationship. Its not an ordinary fa- 
ther-daughter relationship because, as artists, 
there was a rivalry between them, and it was also 
a master-pupil relationship. Several scenes highlight 
that rivalry. 


The mother-daughter relationship is also inte- 
resting. O-Ei isa modern, independent woman 
but her mother is the archetype of a submissive 
woman. 

H. K.: Yes, but during the Edo era, conditions for 
women were very different. They had more freedom. 
known, but the film 


Its something that's not w 
reflects this reality. At chat time there were many 
single men in Edo, because there w 
than men, As a consequence, they w 
and well-treated by the men. They had the privi 
That's why it's said they were proud and 
had great strength of character - perhaps a bit like 


e fewer women 


treasured 


of choic 


Parisian women (be laughs). 


You rather quickly tackle the subject of sexuality, 
notably through the character of O-Ei. 
H.K.:In the film O-Ei visits a brothel, but I think 
that this was rather naive of her. She goes because 


people like the work of Zenjiro and his erotic pain- 
tings, despite her thinking that he's less gifted than 


she is. She gets angry and thinks thar she might be 
inferior to him because she doesn't have any expe- 
rience with men. That's why she goes to the brothel. 
Buc in the film, it's deliberately not made very clear 
and I don't show what takes place. I don't think 
anything really happens between her and the boy 
with whom she spends the night. When she leaves 
the next day she definitely regrets what she’s done, 
but this impulsive behaviour fits her character. Í 
think Sugiura Hinako wrote that episode to underline 
the young woman's personality, just as she insists 


on the fact that she loves to watch fires, which is 


characteristic of her impulsiveness. 


Your film is like a bridge between Japan past 
and present - one only has to look at the poster 
with the image of the Tokyo Sky Tree. 
H.K.: [think the pastand the present are strongly 
linked. I'm v 
panese people will soon c 
the Edo pe 
It isn't a fictional period, it is a time that really 
existed. I remember what Sugiura Hinako said to 
describe this period. She said that it was "beautiful, 
gentle and wild". I think that's a very good des- 
cription. I'd like the film to inspire that state of 


interested in the fact that most Ja. 


from 


с across someon 


iod when researching their family trees. 


mind in the current corrupt and obscene climate. 
INTERVIEW BY ODAIRA Маміна 


B Cem. ms ч D NERe C" 


FOCUS 


The theme song is performed by Sheena Ringo, 
one of the most interesting Japanese rock stars. 
Her strong personality mirrors that of Miss 
 Hokusai's main character. 


Yoshiwara koushi saki no zu — Through the bars at Yoshiwara (painting on paper, 26.3 x 39.4 com, c. 1818-1844) by Katsushika О-Н. 
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Bio: 


DESTINY Portrait of a woman with a brush 


(© 20142015 Hino Sugiura - MSHS / ачай Fm Partners 


The work of O-Ei, the main character in 
Miss Hokusai, remains little known. We 
investigated in order to tell you more. 


o who exactly was Katsushika O-Ei, also 
known as Katsushika Oi, the star of the 
film Miss Hokusai and the famous Edo 

period manga Sarusuberi upon which it was based? 

‘The main events of her life are known, but light 

could still be shed on many of the details, She was 

the daughter of the famous Katsushika Hokusai 

(1760-1849), and was the only one among his 


five children to inherit her father's talent and to 


choose to follow in his footsteps. The date of her 
birth and her death are unknown, but written 
s that she wor 


ed alongside her 


father and took care of him until he passed away 
She then gave drawing and painting lessons to 
earn a living. O-Ei was clearly very close to her 
father and resembled him in her willful personality, 
her passion for drawing and her lack of interest in 


id 


ing 
"chin", because of her angular chin. She didn't. 


household tasks. She wasn't very beautiful a 


her father even nicknamed her "Ago", me: 


really care about her looks, but it is said that she 
always kept her hair perfect as her one concession. 
towards vanity. 

Hokusai would say that O-Ei was better at painting 
female beauties was than he was, and many acade- 
mics ару 
of his works, Her signature doesn't appear on 
them, without doubt because Hokusai's famous 
name allowed them to get higher prices for the 
paint 
her productivity. Only a dozen paintings in the 
world are listed as hers, but the Ora Museum has 


that she helped her father with several 


gs, so we don't know the exact extent of 


one of the most interesting ones: Yoshiwara Koushi 
saki no zu ~ Through the bars of Yoshiwara. 
Yoshiwara,a pleasure quarter in the capital city of 
Edo, was created in 1617 and destroyed in a huge 
firein 1657. Later in the same year, it was rebuilt 


farther away from the city centre and re-named 


Shin-Yoshiwara (new Yoshiwara). Yoshiwara 
was surrounded by a ditch and encircled by 
а palisade. There was just one door, through 
which the courtesans could only leave if 
some rich man bought them. They 
were sold by their families, locked 
away in the city of pleasure at a very 
youngage, and received an extensive 
education. A printed guide to the 
entertainments of Yoshiwara was 
on sale, describing every house and 
listing che name and the rank of the 
courtesans who worked there. Yo- 
shiwara was considered a very so- 
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Katsushika O-Ei resembled her father in both her personality and her passion for drawing, 


phise 


ed place and had very strict codes of 


conduct that all the clie: 


s, from the poorest to 


the richest, were required to respect. The luxurious 
fineries of the courtesans are so beautifully repre- 
sented in paintings and etchings that one can so- 
metimes forget the harsh reality of these young 
women’s lives. Those who became ill, or who 
didn't have much success with the best customers, 
were sent to lower quality pleasure houses where 
they died young and miserable. O-Ei, like her 


father and many other painters, was interested in 


Western art, and there wei 
gravings i 
time. Hokusai studied Western perspective, which 


many Europ 


circulation around the nati 


he illustrated in several pages of a famous study (a 
set of 15 ske! 


hbooks relating to numerous topics 


O-Ei's hair was always perfect - her only hint of vanity. 


that were published from 1814 onwards, aimed 
at his students, or anyone else wanting to learn 
how to draw). Hew: 
which he reproduced in several etchings - as did 
О.Е. 

O-Ei's 
scene full of light and shadow, She plays with 


also interested in shadows, 


famous Yoshiwara painting is a fantastic 


the shadows of the customers, 


mple silhouettes 
in the foreground, and those of the courtesans 
sitting in a huge well-lit room. At the back of 
the room are the oiran, the highest-ranking cour- 


tesans, lo- 


nd around the sides are the young: 


wer-ranking women, The entrance is on the 
right-hand side. A courtesan preceded by a young 
apprentice, known as a kamuro, appe 
ren 


s to be 
al 


customers in the main street of Yoshiwara. This 


ng from her official walk, to attract pot 
painting by O-Ei is different from her other 
works on the same subject, She doesn't focus on 
a particular courtesan's beauty and the lit-up 
faces are all stereotypical. She doesn't paint the 
interior of the room where customers, geishas 
and courtesans are all enjoying themselves, and 
instead paints the young women through the 
bars. And although the customers’ faces are in 
darkness, it is easy to imagine their lust as sheat- 
tempts to reproduce Yoshiwara's distinctive at- 
mosphere. O-Ei is not just a painter, she is also a 
woman, and despite Yoshiwara being a place 
that people would visit freely without risking 
disgrace, she couldn't have helped but feel sorry 
for these courtesans under lock and key. This 
painting isn't signed, but ideograms of O-Er's 
name are concealed in the lanterns. This remar- 


kable painting of and light and shadow, with 

both soft and shimmering colours, was reproduced 

by Sugiura Hinako in her manga Sarusberi. 
BRIGITTE KOYAMA-RICHARD 
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Focus @ 


PORTRAIT The incredible Sugiura Hinako 


Thanks to her talent and her wide 
knowledge of Edo culture, this mangaka’s 
work has become a point of reference. 


от in Tokyo to a traditional family of 
B kimono makers, Sugiura Hinako became 
quite passionare about drawing, design 
and Edo era Japan. As a famous mangaka she re- 
ceived several awards during her career, but it was 
as a specialis in history and the Japanese society 
of the Edo era that she became known to the 
public a large, after appearing on TV programmes 
on the subject. 
Today her brother Suzuki Masaya and his wife 
Hiroko devoredly uphold her memory. They 
speak about her with great warmth, emotion 
and pride, and even showed me her original 
drawings from the large library she left behind. 
Her manga Sarusuberi first appeared asa series 
in the weekly magazine Manga Sunday, between 
1983 and 1988. Ic is made up of 30 chapters 
describing life in the E 


o era. Before her time, 


most manga were aimed primarily at a male 


The cover of the first pocket-sized edition of 
Sugiura Hinako's manga Sarusuberi. 


audience audience but Sugiura Hinako chose 
to illustrate a manga of a distinctively new 
kind, aimed at both men and women. Her 
main character was Katsushika O-Ei,a woman 
of exceptional qualities and the daughter of fa- 
mous print artist Katsushika Hokusai. It can 
be a burden to be the daughter of such a 
talented and famous father, but Sugiura Hinako 
knew how to make the audience appreciate 
her and all her imperfections. Far from being 


the traditional female role model - getting mar- 
ried and producing an heir- O-Ei decides to 
live like her father, for her art. Forget house- 
keeping, she isn't interested. She is her own 
person and doesn't attempt to please others. 
She talks like a man and is not scared of teasing 
her father's apprentices or the other painters. 
She is also a woman full of life who, like any 
young girl, seeks to understand what love is. 
Though the real O-Ei married and divorced 
soon after, both the manga and film end before 
this chapter in her life. 

Sugiura Hinako borrows the title Sarusuberi 
from a haiku by the female poet Kaga no Chiyojo 
(1703-1775), in which she praises the beauty 
of the Indian lilac flower, called sarusuberi in 
Japanese. 

The original haiku goes: "Chireba saki, chireba 
saki, sarusuberi”, translating as "They fall then 


bloom again, they 
from India”, Suzuki Masaya recounts that her 
sister loved those bushes and the carpet of flowers 
made by their fallen petals, 


fall chen bloom again, lilacs 


One of the characteristics of Sugiura Hinako's work is her emphasis on detail, as illustrated by this drawing that echoes the themes of Katsushika O-Ei (see p.11). 
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FOCUS 


О-Е observes her father Hokusai in an original dra- 
wing by Sugiura Hinako for her manga Sarusuberi. 


In Japanese, the three kanji characters that make 
up the name of the sarusuberi (Indian lilac) 
flower have the literal meaning of "100 days in 
flower". Sugiura Hinako's manga reflects this, as 
she portrays a hundred days in the life of Edo; 
the hustle and bustle of the various districts, the 
human relationships, etc. The supernatural is 
also very much present with wraiths, yokai and 
other entities. O-Ei lives with her father in the 
epicentre of the world of painting and Japanese 
prints. All the great names of the time, such as 
Kitagawa Utamaro, Keisai Eisen, Katsukawa 
Shunsho and Utagawa Kuninao are there. The 
smallest details of people's daily lives from this 
period are illustrated naturalistically and take us 
back in time to rediscover the atmosphere that 
the painters of ukiyo-e, and especially Hokusai 
himself, portrayed so well in their work. 
Sugiura Hinako's brother Suzuki Masaya and his 
wife Hiroko were very close to her and were very 
touched when they received a letter from Hara 
Keiichi, himself an admirer of Sugiura, expressing 
his wish to adapt Sarusuberri as an animated 
movie. "The animated film that he produced is 
beautiful, and 1 am certain that my sister, wherever 
she might be, would be very happy," he says. 
Ir is rare for a manga to still have such a public 
following three decades after being published, 
which proves the the quality and originality 
of Sugiura Hinako's work. Sarusuberi takes 
on а new lease of life with this masterpiece 
produced by Hara Keiichi. Thanks to the 
manga and this animated movie, those who 
are passionate about traditional and contem- 
porary Japan will be able to immerse themselves, 
in the delights of a bygone era. 

B. K-R. 
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HISTORY Publ 


Hokusai's talent would not have gained 
such great recognition without the help 


of the publishing houses. 


ne cannot talk about artists such as 
O Hokusai without mentioning the pu- 
blishing houses that played a major 
role in distributing their work. As commercial 
enterprises, the publishers demanded a high 
standard of work from their artists and the 
nature of this sometimes tense relationships is 
frequently portrayed in the animated film Miss 
Hokusai. 
At the beginning of the Edo era, publishing first 
started to take off in the country. First in Kyoto, 
with its writers and monks, then gradually all 
across Edo where a more urbane and popular 
culture took root, although the first published 
works were almost exclusively composed of texts 
for a very limited audience. Published in Saga, 
to the far west of the imperial capital, these 
books were called Sagabon (books from Saga). 
Very few of the early titles were illustrated, but 
due to the success of illustrated works, and the 
need to find a larger audience for simple financial 
reasons, publishers started offering books contai- 
ning more images, even sometimes with no text 
except for a preface. These books became more 
popular from the early 18th century onwards 
and haven't stopped growing in popularity. 
Making the most of people's keen interest, pu- 
blishers established a close relationship with 
their readers, creating a lucrative demand. In 
the early spring, publishing houses were in the 
habit of announcing their new publications to 
encourage readers to visit the book shops. These 
were well stocked and had many clients wishing 
to discover the latest releases. Commercial piracy 
was common, although copyright (hankabu) 
was, in principle, protected. The very existence 
of pirated copies proves that such books were 
commercially profitable. 
‘The sweeping improvements in communication 
networks across the archipelago under the To- 
kugawa regime were another major factor in 
the expansion of book distribution. Besides ped- 
dlers who specialized in selling books, dedicated 
bookshops started opening almost everywhere, 
with some even arranging book loans (kashiho- 
nya). This system, which was widespread and 
lasted for a long period of the country's history, 
enabled an increasing number of Japanese to 
read books they otherwise could not afford to 
buy. 
As time went by the artists of the "Floating 


shers at work 


World” became more involved in the publishing 
process, after seeing the great success of illustrated 
books. Meanwhile, improvements in reproduction 
techniques soon allowed publishers to create 
and sell single copies of an artists’ work. In Edo, 
with a population of more than one million, 
the demand for such mass-produced works was 
great. For the artists, publishing became an im- 


The work of the publisher Tatsuyo as seen by Kat- 
sushika Hokusai іп 1802. 


Toshisen ehon shichigonritsu illustrated by Katsus- 
hika Hokusai in 1836. 


portant source of supplementary income. Mass- 
marker books contributed to their fame and 
the top artists names became more visible, which 
had not been the case in the early years of this 
publishing adventure, Hokusai and his daughter 
were at the forefront of this process, allowing 
them not only to live well but also gain in res- 
pectability amonga readership that appreciated 
the quality of their craftsmanship. O. N. 
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With Surface Tension, a 
group exhibition bringing 
together work by Masaya 
Hashimoto, Sachiko 
Kazama, Kumi Machida 
and Hidenori Yamaguchi, 
the White Rainbow gallery 
offers a wonderful 
Introduction to Japanese 
artistic output, which is 
both traditional and 
contemporary in outlook. 
Most of the artists on 
display use proven 
traditional techniques 
that have been employed 
for centuries, but instead 
of limiting themsel 
simply re-treading old 
ground, they bring the 
traditions to life in a 
contemporary context, 
allowing them to question 
and observe today’s Japan. 


Sachiko Kazama, Freedon Pavillion - from the series Heisei Expo 
2010, 38 x 53cm 


dream-like states. She 
combines a classical 

education in tradition: 
Nihonga painting with 
contemporary motifs to 
create her own unique 
style. Sachiko Kazama 


copies. 

At first glance, Hidenori 
Yamaguchi's ink wash 
paintings appear to be 
photographs but his 
detailed depictions of 
contemporary scenery are 


The great strength that woodcuts similarly remain in fact painted with fine 
lies behind this approach — true to the origins of the | brush and ink on silk and 
shines through in these medium, although the paper. This astonishing 
works, on show in London states of hyper-reality іп — level of detail can also be 
until the 7th of November. her prints satirize seen in the work of self- 
Kumi Machida has become contemporary society. taught sculptor Masaya 


Each work is created as a 
unique print, despite the 
use of a medium intended 
to generate multiple 


internationally recognized 
for depicting haunting 
biomorphic humans 
awakening from surreal 


DE 


Hashimoto, who lives and 
works in a Buddhist 
temple. He uses the bones 
and antlers of deer to 
make delicate sculptural 
works that question the 
notion of perpetuity and 
rebirth. 

47 Mortimer Street, London 
WIW ЕНІ 

Tuesday - Friday 12.00 - 18.00 
Saturday 12.00 - 17.00 


Kumi Machida, Honeymoon with life, 2013, 162 x 388cm Tel. 020 7637 1050 
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T His MONTH'S BOOK 
Story of an escape 


оте of Oe Kenzaburo’s writing is closely rela- 
ted to his own personal life, which was tom 
арап іп 1963 when he learned that his son Hikari 
had been bom severely mentally disabled. It was 
at this period of time that his work completely 
changed and he started to write not for himself, 
but so that his son, who was unable to express 
himself, could have a voice. 
A Personal Matter is the story of Bird, a young 
man aged 27 who dreams of leaving Japan in 
order to discover Africa. He buys maps of this far 
off country in preparation for the dream he hopes 
will soon be realized, but when his wife gives birth 
1o a disabled child, His dream falls apart, and what. 
he names The Monster puts a stop to all his plans, 
his way of existence, his love of life and his hopes 
of enjoying all its fruits. His reactions, each one 
more unexpected than the last, plunge him into 
a kind of waking nightmare that he shares with 
his mistress, a woman with no ties who proves 
cruel, cold and completely incapable of giving 
the right kind of support to the young father. 
Oe Kenzaburo presents Bird as a young man full 
of hope for the future who expects lite to be full 
of promise and pleasure, as did Oe himself at the 
time, This tragic event can only mean an uncer- 
tain future, and both he and his wife know that 
from now on their lives would be ruled by the 
existence of their child, who would demand from 
them a life of self-denial and devotion, 
The account is a hard and violent one, but allows 
а comfort blanket of hope to appear for this 
human being who finds himself in a situation 
where ай his choices are painful and irreversible. 
The good and the bad choices, to keep the child 
or allow it to die, are a constant presence during 
Bird's psychological and existentialist joumey. 
A Personal Matter is the most autobiographical of 
all the author's books. The choice between hel- 
ping the son live or letting him die was one sug- 
gested by his doctors, who saw no future for the 
child, Bird was undoubtedly chosen as the name 
{or the book's hero because the first word spoken 
by Oe's own son Hikari was after the child heard 
a bird chirping, one of the couple's most beautiful 
memories and a very personal touch for the author 
ot this troubling, cruel but very moving story, 
ODAIRA NAMIHEL 
A Personal Matter by Oe Kenzaburo 
Grove Press, $14.00 
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Mon-Sat Lunch 12:00-14:30 
Dinner 18:00-22:30 
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Dinner 18:00-21:30 


Tel: 020 7165 9506 
Email: info@nagomi.co.uk 
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INTERVIEW Miyavi, master of the guitar 


The world famous Miyavi was back in 
London during his latest European. 
Tour and sharcd his thoughts with us. 


Congratulations on the release of your album 
“We are all the others”. What is the big selling 
point of this album and were there any things 
that were tough for you in making it or any 
amusing episodes? 

Mivavt: This is my fifth European tour, but last 
time, just after ] finished the fourth tour, [had ac 
tually moved to live in America, As a Japanese 


person who travels the world I wanted to surround 


myself with a more global environment and grow 


more asa person, so I moved to America, including 


and this 


moving my children's education ther 


album was made in the city of Nashville. It is 


actually much more global musically, mixing rock, 
funk and dance music. I felt the importance of 


learning about ones individuality and about the 


history in western culture, and in that sense it was 
a process in which I really learned so many things. 


But at the same time, the message behind it has to 


be what's in the title, "we are all the others”, and 


thisis something that I have felt travelling ай over 
the world on tour for so long Everyone is different, 
of different colours, but we should all accept each 
other and respect each other. I feel that having 
more of an awareness of and respect for that 
diversity will become more and more important 
in the future 

In particular, having been born in Japan, an island 
nation, our attitude towards diversity itself is not 
very mature or developed. That goes for my past 
self and for the country as а whole, but after 
moving to America I strongly felt the value of di 
g an outsider, perhaps you 
might say being something “bizarre”, and placing 
yourselfin a different system, asa different person 
from a different culture with a different language. 


versity, through b 


Even though people are from different ethnic 
groups, we are all different, each and every one of 
us are all individuals, All kinds of news comes at 
us from the television, for example the re 
crisis. And especially for those kinds of conflicts, 
think that this attitude towards difference is the 
origin of the problems occurring in the different 
regions of the world. Everyone is fighting for 


justice, 


ing to protect something, but how 


aware are they of what their enemies are fighi 


to protect too? It is such a difficult proposition, 
but should humanity, as a species, not have been 
learning this kind of stuff for a long time now? 


But the fact that these things have not been solved 


yet is obviously something tied to huma 


rure. 
So I created this album with a very k 


wareness 


of how accepting others tiesin to accepting oneself 


Please could you tell me about the origins of 


your distinctive slapping musical style and what 
influenced you in creating it? 
Miyavi: That would be the shamisen. I hit upon 


it when I thought about what my own identity as 


panese person, as an oriental person is, 
context of playing western instruments like the 
h, 


eneration that 


guitar and of western culture. It came to m 


there's the shamisen”. I am of the 


was influenced by rock music growing up, so when 
I took up the shamisen it was not to play for its 


own sake, but with the idea that it would be great 


if I could somehow incorporate the essence of it 


nto my guitar playing. Technically I have adopted 
the slapping techniques of base players such as 


Marcus Miller or Larry Graham, but the whole 


overarching idea started based on the shamisen 
and Japane 
of it I think you could say. What I am currently 


instrumentals. That is the true heart 


aiming to create is kind of the musical equivalent 
of the sushi dish known as a “California roll” 
From the perspective of proper traditionalist sushi 


chefs, the California roll is an aberration right? 
There are ots of Japanese restaurants in California 
because of 
he roll that 


where I now live, and it is precise 
ind of cultural bridges like 


omeone made a 


those 


people now eat sashimi here. 


starting point for people to experience sushi rice 


and Japanese culture didn't they? Of course, the 
California rollis not traditional and it is westernised, 
but in the end I think that kind of creativity, 
those kinds of things that can do cultural bridging, 
are huge. That putting in of the avocado, 


ingit 
out because previously there had been nothing in 
the traditional selection of sushi fillings which 
brought out that sweetness, Í think that works 
too. [cis exactly this kind of thing that Iam trying 
to do with my music at the moment, I have my 
own soy sauce, And my own rice. | have my 


id of course the 


ince, 


slapping and my app 
things that only oriental people can bring to the 
table too. So in mixing that with western culture 
and becoming a cultural bridge to a global market, 
what is the avocado? Sometimes there are those 
people who are stubborn or who would put cho: 
colate or something into that mix, but currently I 
am searching really hard with my music to look 
for the meaning of putting the avocado in there, 
To be honest I am groping for it, and it is not so. 
mething which is all that easy, so I think I will 


have to step up a gear and try even harder 


1 also hear you are doing well as an actor. Can 
you tell us any notable episodes about the film 
“Unbroken” that you performed in? 

Miyavi: Well Jack O'Connell was from the U.K. 
and we got on really well, His accent was really 
strong so I had no Idea what he was saying most 
of the time, but we were surrounded by staff who 
I knew, starting with Angelina Jolie with her mo. 
tivation and her vitality. It was one of her missions 


there. And I resonated with that. It was war. Not 
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about who won or lost or who was wrong.. I 
mean of course that was in the background of it 
yes, but more than that was how people can be 
strong in their lives and how beautiful they can 
be. I chink it all depends on that. The world and 
society of the furure will not have that way of 
looking at things either, with thinking based at 
the 


lof nations and regions, but instead at the 


level of individuals. Within a country there are 
many different people with different ways of thin: 
king, I chink this era calls fora more cosmopolitan 
outlook and I think it is an era where that is 
possible, Are we nor now in an age where individuals 
have been tied closer together, especially with the 


We are in a time 


development of the internet? 


where artists, and even the audiences, are joined 


together so directly. So we have to think more 
about those links between people, and I feel that 
ме can think 


about just that, So in that sense it is why I am 


we have burst into a new era whei 


doing this acting stuff; and it is an education for 


of ex. 


me, Lam seeing that there are other way 
pressing things outside of music. It is somewhat 
strange perhaps, but I have felt that perhaps it 
doesn't have to be music and I don't have to be so 


hung up on that medium. Of course, 


music and doing my slap gı 


ır is also part of my 
identity, but Lam nor just that, and itis important 
for me to get across different messages. The 


medium for me to do that could be music or it 


could be acting or fashion, expressing things as 
the subject of a camera. It is all about what am I 
portraying in my performance and trying to express 


in the 


| product. So I really have a lor of tools 
For my music it is my concerts, or outside of 
singing myself it can be playing at fashion shows 
or doing soundtracks. Basically I want to touch 
ge the 
world directly by doing thar, but I can move the 


people's hearts, I won't be able to ch 


hearts of the people who will build that world 
and who will change it. That is the biggest appeal 
and the greatest power of culture. So with the mi 

grant crisis and the like, Angie has been working 
as an ambassador for the UNHCR for a long 
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All over the world, people have their attention on MIYAVI's endless, roaring performance. 


time, and she introduced me to the people who 


work for them. I visited one of the southern 
1 


person. They were the same as you or me. Up 


camps and everyone there was just a noi 


until several months, several weeks ago, they were 


just living normal lives, eating at restaurants and 


talking to each other until they were caught up 
in this conflict between other people. They had 
to leave regions and places they know, places 
with memories for them, and paid their life 
savings to get оп a boat or something. All said 
and done it is not just a problem for Europe. So. 
mewhere within myself I have a feeling that this 
is linked to everyone's living in a capitalist system 
and consuming each and every thing, It is a very 
ing that 
this is the karma of capitalism catching up with 


difficult thing, but I really do have a fe 


us. But I was really nervous before I went. I am 


notas famous as Angie is and I wondered what I 


could really do there. So I took alor 
the children sang to 
being around music they were 


a guitar and 
ether with me. And just by 


miling It was so- 
mething so small, but it was something definite. I 
really felt it, that music has great power after all. 
What I do day in, day out from my own perspective 


was something very special for them and it im- 


how we can be 


pressed upon me all over agai 
responsible for changing people's lives. It was a 
great learning experience, meeting Angie while 


working on the film too. 


for all 


Finally, please could we have a message 
the readers of Zoom Japan? 

Мілу 
people сап now move past the limits of "nations" 


Exactly because of the age we live in, 


and mix with others freely. You guys pay attention 
to, and are aware of, this country of Japan to a 
degr 
or music, and that makes me really happy. At the 


whether that is Japanese food or fashion 


same time that you have feelings towards Japan, 


Japan also has a ce 


n respect and affection to 


wards other countries, such as the U.K. They are 
countries separated by vast distances, but I think 
ic is a really great thing that there can be chis 
shared awareness. I think that it would be great 
if people, my fans included, could become these 
kinds of bridges between cultures, so if you can 


then I would really want you to come to my 
show and check out the music, 
INTERVIEW BY YOSHIKI VAN 
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TRADITIONAL Autumn leaves and 
celebrations of childhood 


November secs the people of Japan scar- 
ching out autumn leaves and celebrating 
three big milestones of childhood. 


ovember is the time of year to enjoy 
autumn leaves turned golden yellow 
and fiery red. The “koyo gari" or “au- 


hunt" is one of Jap 
ind is as well established as 


tumn lea s classic seasonal 


leisure pastimes, 


the "hanami" flower view 


ig of spring. Some. 


times people will drink sake with autumn leaves 
floating in the cup known as "koyoshu" but it 


seems there 


few other examples of food 
inspired by che leaves. 

The most well-known traditional celebration 
in November is the "sh 


n” or “753 ce 


higo: 


lebration", As the name implies, this event ce 
leb 
who have reached the ages of 7, 5 and 3 years 
old. 


In the past, when the infant mortality 


tes the growth and development of children. 


very high, children who reached the ag. 
were said to be "children of the kami” and 
their survival to each of these three milestones 
was rightly celebrated. The first is called che 

amioki" and takes place at age 3 when both 


male and female children start growing their 


hair out. The second, the *hakamagi" is, for 


st wear a 


male children at age 5 when they 
hakama (a traditional Japane 
to culottes). The fi 


arment similar 
obitoki" for 
girl children aged 7, when they wear the tradi. 


а! one is the 


tional obi (belc/sash) for the first time. The 
nature of the three ceremonies used to celebrate 
these milestones today were actually formalised 


around the Meiji era (1868 to 1912) 


— 
| E 
= 
ET 
" 
ET 
E 
A 
== 
= 
== 
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On the day of the shichigosan, families will 
usually travel to a shrine and have the holy 
man banish misfortune and evil away from the 


child. During the 


ninistrations, a long, har 


dened sweet called me" is waved over. 
them. The name translates as "thousand years 
candy", which clearly indicates that it is the. 
focus of the parents hopes for a long and 
healthy life for their offspring. After visiting 


the shrine the family will often take a comme- 


morative photograph and have a special meal. 
However, in recent years the ceremony has 
been shortened from the classical version and 
more and more families just leave it at dressing 
the child in traditional costume and taking 
the picture 


REFERENCE 
Japan Koinobori Association NAGASAKI RYO 
www.koinobori-nippon.jp/en 


So Restaurant" and "So Sushi’ 


Enjoy a delicious selection of 
Restaurant & sushi Che highest quality Japanese food. 


3-4 Warwick Street, London W1B 5LS 


12:00-15:00 (Lunch) 17:30-23:00 (Dinner) 
1 0-23:00 (Closed Sunday) 


tel. 020 7292 0767 www. = 


restaurant.c 
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"Ihe taste of authentic 
Japanese Confectionary 


EASY JAPANE: 


= HOME COOKING 


i Pork with Gr 


chill 
Y you are looking for something dit- > 

ferent, why not try konnyaku? This 

Japanese superfood is made from the 

pounded roots of a yam-like plant 


known by many names, including кш ка 
Ж Telos pore 

iensen ewani BRRR z + ET. 
zero sugar or fat. £ hoa 
Konnyakuis ali said to ‘lean the Minamoto Kitchoan 
stomach’ as itis very high in fibre. It 44 Piccadilly, London WI] ODS 


is pretty tasteless on RS own but han Tel 020 7437 3135. wwwkiwchoancouk 


a unique ability to absorb any sauce 
it is cooked with. Spicy, rich and 
mildly sweet, the dish is good to eat 
right away, but you can also enjoy 
any leftovers the next day when the 
konnyaku has absorbed even more 
delicious flavour, 


RO. 


TAJIMATEI 
020 7404 9665 


9-15 Leather Lane, London ЕСІМ 7ST 
MON-FRI 12: Š :00(.0) 


© Thy sice the pork, cut the konnyaku into 2cm cubes and the pepper into 2cm squares. Finely dice the ch. 
Ө Cook the konnyaku in boiling water for 3 minutes, Drain away the water and continue cooking while shaking the saucepan for 30 seconds 
until any left over evaporates completely. 

© Add the ой to a frying pan, stir ry the pork for 2-3 minutes over а medium heat unt ti hghly cooked. Add the green pepper, konnyaku 
and chill and cook for a further minute. Add the rest of the ingredients, except for half of the roy sauce, and keep cooking until the sauce 
lb reduced to less than half ofits orginal volume. Keep stirring. 

О Add the remaining soy sauce and cook for 2 more minutes, stering continuously. Serve immediately 


Ramen Class 
12th November 2015 18:30 (120 minutes) 
ЗАТАИВ Е Rocipo by Akemi Yokoyama at Sozal 


anaes ла 


LIGHT & DELICIOUS 
YUTAKA SHIRATAKI & KONNYAKU 


TRADITIONAL JAPANESE RECIPE - 


Bringing Characters 


“JAPAN 


& around the World 
www facebook.com/charazoo 


Product of Japan/ Gluten Free/ Low Calorie 
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You need only approach the water's edge for the grey carp to come to be fed. 


EXPERIENCE The hidden face of Yokohama 


The second largest city in Japan is known 
for its harbour and Chinese quarter. Let's 
discover its hidden treasures. 


en years ago I discovered the manga writer 
Taniguchi Jiro thanks to a work of his 
called “Атика Hito” (Translated into 


d English as "L'Homme qui Marche” 
and "The Walking Man"). The protagonist of 


French a 


this charming little book is a 30-something sala- 
ryman who enjoys strolling around his house in 
ime. Nothing really hap- 
pens in these stories, but chere is always something 


the suburbs in his fr 


-a little detail, a subtle sound — which manages 
to catch his attention. While most people hurry 


from one place to another, this man lets his 


curious ander, suburban flaneur, until 


even small familiar things curn into extraordinary 
epiphanies. 

I was recently re-reading this book when I realized 
that the place where I lived in Yokoh 
very similar to the one depicted by Taniguchi 
So I decided to follow the example of the “wal 


na was 


king man” and explore my neighbourhood with 


a new attitude and my eyes and ears wide open. 


The district around my railway station has 


recently been redeveloped. Gone are the dusty 
old shops, and in their place we now havea tower 
block, a 
tory family restaurant. How 


brand new supermarket and the oblig; 


'er, the area behind 


my house hasn't changed at all since I moved heı 


13 years ago. 1 only have to turn a corner down 
the street to have a wonderful view of cultivated 
plots and a small river chat slowly winds its way 
toward Tokyo Bay. Love to walk along the many 
paddy fields and sce how they change with the 
seasons. In early June the irrigated fields reflect 
the changing sky and in summer they turn into 
а sea of lustrous green — a shade 


уе never seen 


ET мает оча jp/myBusUK | 
Tel. 020 7976 1191 


The Sir Peter Parker Awards 


for Spoken Business Japanese 


Seeblt7TAHAÓB 


SOAS 


JETRO 
ше 


AE—3-377Ab 


Good chance to challenge your Japanese language ability! 
Prizes include Return Air Ticket to Japan, 1,000GBP Cash, 
Japan Rail Pass, PC, Digital Camera and more. (T&C apply) 


Contest Date: Friday 12th February 2016 
Venue: SOAS University of London 


Organised by: JETRO London and SOAS Language Centre, University of London 
For further details: www:soas ac uk/languagecentre/awards/sppa/ 
Sponsored by: Access Appointments Clan 


шака Кил 
Мате Ko 
Supported by: Embassy of Japan in Зи UK, UK Trade мину 


Japan Nimes (a, Ца, Japan Centre Group Limited, Japar 


an Ca, Lid. КЕС Cosmomedia (Eropa) Lt, Wie Europe ШЕ, Ri 


itd, э Concept Limited, Baker & Mckenzie LU, Blomberg LP, Brunswick Group LLP, The Great Britain. 


amber of Commerce k Industry i the UK, The Д 


UK Lid, Sake Samurai Association, Soho Japan, 
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TRAVEL 


Despite its status as a metropolis, with Japans second largest city in terms of population, Yokohama preserves its charming rural roots. 


in Europe, that never ceases to enthral me. The 
harvesting season is when thousands of tice straw 
bundles appear overnight, like serried ranks of 
soldiers lined up on parade. 

The river runs between two high concrete walls 
and is home to dozens of grey carp. These are 
huge voracious fellows that hurriedly gather along. 
le 
ng to be fed some bre: 


the banks every time some s over the 


fence, hoping they are 
While chis river is anything but an exotic pla 


there are times when, if you're lucky, you can see 


a single stork-like bird standing perfectly still in 
the middle of the shallow stream. In its elegant. 
beauty it's like 


ghostly apparition 
Speaking of birds, my neighbourhood seems to 
be full of them. One 


from the station, tak: 


, I was coming home 
ig a shortcut through an 
apartment complex, when I noticed a couple of 
swallows zipping in and out of the arcade. I deci- 
ded to follow them and, lo and behold, I found 
their nest under the ceiling, Apparently they come 
back every yea 


ind the residents have even built 


a wooden shelf in order to protect the nest... and 
passers by from the birds’ droppings. After that 


discovery I began to pay more attention to my 


surroundings and I became aware of all the birds 


that were flying around my house every day 


e sparrows that constantly hunt for food 
scary crows that rule the street, bullying 
the smaller birds and scavenging in rubbish bags. 


For the first tim 


ver this sprin 


a couple of mag- 
pies made their nest in the house of my neigh- 
bours, а family called the Tanabes, wedging their 


Business Cards 


in JAPANESE? 


Translation 
into JAPANESE? 


JAPANESE 


interpreting? 


Please contact us at 
info@zoomjapan.info 


ш” 


ШО ЦИ 


Experience Premium 
Products from Kyoto 


Free Sampling Everyday 


Available in store & online 
JAPAN CENTRE 

19 Shaftesbury Ave. London W1D 7ED 
www.japancentre.com 
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With 39 years of experience, Shinjuku Japanese Language Institute provides а unique 
learning experience via the Ezoe Method. We are officially regconized by the Japanese 


Ministry of Education (MEXT). 


Original and efficient teaching 


|Р 
ral 


ntensive Japa: anguage 
Examinations preparation cow 


Digital learning materia 


Mie Н ЖЕРЬ 


Shinjuku Japanese language Institute 
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Shinjuku Japanese Language Institute 
фто sg 19758ng acip 

т +81-0)3-5273-0044 

9 22-7 Takadanctaba Shinjuku-ku, Tokyo 


In this part of the city, no-one's in a hurry; man 
and nature live in harmony. Like 2,000 other 
Japanese cities, Yokohama has its own original 
design for its manhole covers - of great interest to 
the curious. 


[киж 
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Translation ` Claret 
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mie Souteyrat for Zoom japan 


Town and country co-exist well. People appreciate living in this unique environment. 


home in a narrow opening between the wall and che comings and goings of the young parents, 
the window. As Japanese houses stand so close alternately feeding their brood. The Tanabes’ 
to each other, it was very easy for me to observe сак, Chibita, also spends much of his time lazily 


TRAVEL B 


strolling around the neighbourhood, looking up 
ағай those birds. In the afternoon she can usually 
be found at the nearby temple taking a nap, and 
probably dreaming of catching one of them. 


Birds are even featured on the manhole covers 
in the huge park near where I live, That made 
me think about all the different designs on Japa- 
nese manholes. One day I visited my local library 
to learn more about them, and I was surprised 
to find several books on the subject, from "Com- 
plete Book of Manholes" to “People Who Are 
in Love with Manholes”. It seems people here 
take manholes very seriously, as I even found an 
organisation called the Japan Ground Manhole 
Association on the Internet. Almost 2,000 muni- 
cipalities have their own original design, mainly 
featuring lowers and animals. Then you have 
geometric patterns, bright yellow fire hydrant 
covers and even full-colour masterpieces, 


Today I was lucky enough to finish my work ear- 
lier than usual. Мум 
station and together we walked to the paddy fields 
where wea 


e met me halfway from the 


e the cake she had just made, while 
watching the tiny local train that slowly marks 
the time in our lives. Train-spotting and sweets: 
what more do you want from life?! 

Jean DEROME 


ABTA No. зе 


call 020 7850 4409 or visit www.jaltour.co.uk ABTA ® ССЕСТ 2 
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ONHKTYO 


Available in the UK on: 


i - 3 AN Also available via streaming 
Sky Guide freesat and our free app. 
ch 507 ch 209 ches TV Player E — 


